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Saint Nahum of Ohrid commenced his activities
in the 9™ century as a disciple of Saints Methodius
and Cyril. He worked as a missionary among the
Slavs of Pannonia and the Moravians. He contributed
to the creation of a Slavic liturgy combined from the
elements of Eastern and Western liturgical practices.
It was in use in the Moravian Archdiocese, the only
archdiocese where the pope accepted the liturgy to
be conducted in a Slavic language. Nahum himself
was ordained in Rome, in 868, in the name of Pope
Adrian II.

Following Cyril’s, and later Methodius’ death
(885), Nahum and his companions were forced to flee
from Moravia by its German clergy hostile to East-
ern expansion. After a short stay in Belgrade they
found shelter in the court of the Bulgarian Emperor,
Tsar Boris. Nahum worked as the leader of literary
schools in the imperial capitals — Pliska and Preslav
—and as such he played an enormous role in the crea-
tion of Old Bulgarian literacy. He also worked as the
missionary bishop of Kutmicevo (Macedonia) and
founded a monastery — the first coenobitical one on
the Balkans — on the shores of Lake Ohrid, where he
spent the final ten years of his life. That is where he
passed away on 23 December, 910.

The veneration of Saint Nahum flourished in the
Monastery of Ohrid and its vicinity in medieval times.
At the beginning of the 18" century the Macedov-
lachs and Greeks emigrating from the Ohrid Region
—mainly form Moschopolis, Siatista and Kozani — into
the Hungarian Kingdom carried this cult with them-
selves into their new homeland. It manifested itself in
the names of their churches, in their use of Christian
names and most prominently in their works of fine art.
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Ceern Haym Oxpuicku ja 3amoyHyBa CBoOjara
nejaocT Bo IX Bek kako ydenuk Ha CB. Meroauj u
Kupun. Paborejku kako mucrnonep mery CioBeHUTE
Bo I[laHoHWja m MopaBuja, Toj Aage MpHUIOHECE BO
CO3/7aBamk-ETO Ha CIIOBEHCKaTa Oorociry:k0a obemamHe-
Ta co eixeMeHTH ox Mcrounara u 3amagHara JUTyp-
rucka cinyx0a. Taa ce mpakTukyBana Bo MopaBckara
apxujaMelesa, eAMHCTBEHaTa apXuamuere3a Kajie mrTo
narara JI03BOJIHJI JINTYPryjara a ce CIy>KH Ha CIIo-
BEHCKH ja3uk. Haym Oun pakomonoxeH Bo Pum Bo
868 ronuHa ox mamara Anpwujas 1.

ITo cmprra Ha Kupmn , a moroa Ha Metoauj BO
885 roauna, mopagu VCTOUHOTO MIMpEHE, TEpPMaH-
CKOTO CBEIUTEHCTBO MMa HellprjaTescku ctaB u Haym
Y HETOBHUTE COPAOOTHMIIM OMJIe IPUHYICHU Ja ja Ha-
nymratr Mopasuja. [To kycuot npectoj Bo benrpan,
THE HAoraaT 3aCOJHUINTE BO JBOPOT Ha OyrapcKuoT
uap bopuc. Haym € 0CHOBONONO)XXHHUK Ha KHM)KEB-
Hara JiejHOCT BO rpazosutre Ilnmucka u Ilpecnas, u
OIMrpaj 3HauajHa yJora BO CO3JaBa-e€TO Ha CTapa-
Ta Oyrapcka mucMmeHocT. Toj pabotu Bo Kyrmuueso
(MakenoHHja) KAKO MUCHOHEP SIHMCKOI M IO IMOIH-
ra NpBUOT KHHOBUTCKHM MaHacTup Ha bankaHor — Ha
operot Ha Oxpuackoro E3epo, kaae mTo ru moMuHal
NOCTIETHUTE AECET TOOUHM Ol CBOjOT JKUBOTOT. T0j
nmoynHan Tamy Ha 23 aexemBpu 910 roguna.

Bo TexoT Ha cpenHOBEKOBUETO, TOYUTYBAKHETO HA
cB. Haym mytut Bo MaHacTupoT Bo OXpHa U BO HEroBa-
Ta okonuHara. Ha mouetoxoTr Ha X VIII Bek MakeI0H-
ckute Bracu u I'puure o1 OXpHUJICKMOT PErHMOH — IJ1aB-
HO o7 MecTara kako Mockorone, Cjaructa u Koxanw,
Ce HacellyBaaT BO YHrapCKOTO IIapCcTBO U cO cede To
HOCAaT KyJITOT ¥ BO HOBara TarkoBuHa. Mmero ce ma-
HH(pecTHpa Bo PKBUTE, BO XPUCTHjaHCKUTE UMUHA, &
HajMHOTY BO JIe/IaTa o1l yOaBUTE YMETHOCTH.



In Hungary, the cult of Saint Nahum flourished
from the very beginning of the 18" century until the
beginning of the 19", for more than a hundred years.
The greatest number of his pictorial representations
belongs to two parishes in Northern Hungary, those
of Gyongyos and Miskolc, but some icons of Nahum
also come from the parishes of Pest, Szentendre,
Hodmezdvasarhely, Székesfehérvar, Rackeve, Eger
and Tokaj. Technically speaking, they fall into four
categories: tempera paintings on wood, wall paint-
ings, engravings and oil paintings. As far as style
is concerned, they belong to two classes: Eastern
Christian Meta-Byzantine works (icons and mural
paintings) and sacred images reflecting a Western
mentality (engravings and oil paintings). As for their
compositions, they can be grouped as follows: rep-
resentations featuring Nahum of Ohrid firstly as a
main character, secondly both as a central and a mi-
nor character, and thirdly only as a minor character.
The author of the present study is acquainted with
forty-two works of art depicting Saint Nahum, which
present altogether 149 independent compositions in-
volving him. Some of them are published here for the
first time (e.g. Hristofor Zefar’s Bikerasz engraving of
1743 or the paintings of the loft in the Church of Mis-
kolc from 1810), while others have been introduced
earlier in other works by the author of the current
book. The representations of Saint Nahum in Hungary
bear Greek inscriptions with the exception of two mu-
ral paintings, which have Church Slavic ones.

The works from Hungary create a number of new
Nahum iconographies-iconologies. Two of these are
most significant: the type associated with Hristofor
Zefar (Saint Nahum as a patron of his monastery and
a character deeply bound to his homeland) and the
Nahum figure of the painters of Rackeve, who is “tar-
geted” at the commissioners as their patron extending
the protective power of their old motherland to the
emigrants.

In modern times Saint Nahum’s international ven-
eration was launched by Zefar’s engravings (1743)
made for commissioners in Hungary. His works are
unique not only because they elevated the devotion
to the Saint of Ohrid beyond the status of a local cult,
but also because his hagiographic Nahum engravings
unite visually the diverse manifestations of the cult.
Thus they combine his medieval hagiography, folk
legends, monasterial anecdotes, earlier visual repre-
sentations, and even the veneration of relics. In the
central panel of Master Zefar’s engravings Saint Na-
hum seems to have a hand relic instead of a real hand.
Therefore, in this case the devotion to the engraving
that represents a hand relic also comes to substitute
the pilgrimage to the real one.
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KyntoTr Ha cB.Haym Bo YHrapuja ce pa3suBa Ha
mouetokoT Ha X VIII go moueToxkoT Ha XIX Bek, mo-
BeKe OJl CTO ToAWHM. HajroneMuoT nen o TUKOBHH-
T€ TPETCTaBM WM TpuMaraaT Ha MAPOXHHUTE Of Ce-
BepHa Yurapuja Bo I'enfemn (Gyongyds) Murmkonig
(Miskolc), HO HEKOM MKOHHM MM TpHUIaraaT Ha mapo-
xunute Ha [lemra (Pest), Centannpea (Szentendre),
Xonmesepamapxesb (Hodmezévasarhely), Cekemdre-
xepBap (Székesfehérvar), Cprncku Kosun (Rackeve),
Erep (Eger) u Tokaj (Tokaj). OBue nema mpunaraar
Ha YETUPH KaTerOpuu: Temriepa Ha JIpBO, (hpeckw,
Oakpopes3u W jAena BO MaciieHa TexHuka. Bo omHoc
Ha CTWJIOT, AieJlaTa MpuraraaTr Ha JBe KaTeTOPUHU: UC-
TOYHOXPUCTHjAHCKH O]] TIOIIHOBU3aHTHCKUOT TIEPHOJT
(nxoHM U PECKH) M MPETCTABH MITO TO pedaekTupa-
aT 3aMmagHuoT CTU (0aKpOpe3n W CIMKH BO MaclieHa
TeXHHKa). Bo omHOC Ha KOMMO3MWIMHTE, Jeiara ce
rpynupaar Kako: npercraBu Ha cB. Haym Oxpuacku
KaKO OCHOBEH JIMK; BTOPO, KaKO IIEHTPaJICH JIMK U 0-
MOIIICH JIMK; ¥ TPETO, CaMO KaKO ITOMOIIICH JINK. AB-
TOPOT Ha OBOj TPYJ MTO3HABA YETUPHUECET U JBE yMET-
HUYKU Jiena co npercraBa Ha cB.Haym, Bcymnoct 149
HE3aBUCHU KOMITO3UIIMY CO HETOBUOT JIMK. Hekou ox
HHUB ce MyONMKyBaHM TyKa 3a mpBHar (0akpope3oT
on Xpucrogop Kedaposuu 3a buckepa (Bikerasz)
on 1743 ronuHa, WM CIUKWATE HA TaBAaHOT Ha IIPK-
Bata Bo Mumkom ox 1810 roguHa), HO O aBTOPOT
BO OBaa KHHTa C€ MPETCTaBeHH W Jpyrure neia. Bo
VYHrapuja npercraBuTe Ha cB. Haym ce curHupanu Ha
TPYKH ja3uK, CO UCKIYYOK Ha ABeTe (pecKu, Kou ce
CUTHHPaHH Ha LPKBEHOCIIOBEHCKH ja3HK.

Hekomy HOBM uWKOHOrpad)CKH TPETCTaBH Ha
cB.Haym ce kpeupaa Bo jenara co3/iaJieHd BO YHra-
puja. On HUB ce Haj3HAYajHH: TUIIOT IITO acOIHpa Ha
Xpucrodop Kedapouu (cB.Haym kako ktutop Ha
CBOJOT MaHACTHP H JIMK JUIA00KO BCaJIeH BO POAHUOT
kpaj) u cB.Haym npercrasen ox cnukapute ox Cpi-
cku KoBun (Rackeve), “Hacouen” koH HapadaTenuTe
KaKo KTHUTOP OJ CTapHOT Kpaj IITO TH IITHTH €MH-
TPaHTHUTE CO CBOjaTa 3alITHHUYKA MOK.

MerfyHaponHara MOYUT BO IOHOBO BpEME KOH
cB.Haym Oemre mannupana on 6akpopesure Ha XKe-
¢daposuu (1743) kou Oea HapayaHW OJf KTUTOPH BO
VYurapuja. HeroBute nena ce yHUKarHH, HE 3aroa
IITO ja BO3AWTHYBAaT MOYUTTa KOH CBETEIoT ox Ox-
PUI HaJ JOKATHUOT KyNT, TYKy 3aToa IITO BO Oak-
popesute co XUTHjHH cleHHu cB.Haym BusyemnHo ce
o0enMHyBa BO pa3IMYHUTE MaHH(ECTaluu Ha Kyi-
ToT. Tue ro obequHYBaaT CPeIHOBEKOBHOTO YKHUTHE,
HapOAHUTE JICTCHAW, MOHAIOKUTE aHCrAO0TH, IIOpa-
HUTE BU3YEIHU MPETCTABH, KAaKO U MIOYNTYBAKHETO Ha
penukBunTe. Bo EeHTpamHOTO 1MoJie Ha Oakpope3nTe
Ha cB.Haym, majcropor XKedapoBuu mocraBya pe-
JIMKBHja HAMECTO BUCTUHCKA paka. OTTyKa, IOUYnTTa
KOH 0aKpope3oT MpETCTaByBa pPelMKBHjaTa Ha paka
KaKo 3aMEHa 3a aliiiak ¥ BUCTUHCKATA.



Zefar’s engravings also boosted the contemporary
veneration of Nahum in the old mother country, since
the so-called Gotounisz engraving, which was taken
to the old motherland, was imitated on the Balkans
(cf. with the icon in the National Art Gallery in Sofia
from the first half of the 19" century, or with the 1849
engraving in the Office of Monuments in Ohrid, etc.).

The cult of Saint Nahum in Hungary has a par-
ticular feature which is not involved in the earlier
cult of the saint. His previous depictions made in the
old mother country — primarily wall paintings, large
icons or processional icons — served the purposes of
communal devotion. In the material from Hungary
there can be found two items — Zefar’s two hagio-
graphic engravings — which were verifiably made for
private devotion. Consequently, with these objects of
home devotion the Hungarian material realised a new
form of Saint Nahum’s cult.

The veneration of a saint sacralises time. The
celebration of a saint’s memorial day re-presents
the past, since in the festival the past is connected
with the present, while the festivity also foreshadows
the future which the past and present determine. In
Hungary, however, in the veneration of Saint Nahum
the linking of the three planes of time is much more
deeply motivated than in the usual celebration of a
saint’s memorial day, since it also involves the inter-
connection of the Macedonian old motherland (the
past) with the new Hungarian homeland (the present
and the future). In Nahum’s representations the idea
of the interrelationship of the two homelands is ex-
pressed in various ways:

1) Through the generalised figure of the monk —
a highly spiritual missionary, teacher and monastery
founder. This figure reminds the viewer of the old
mother country for the simple reasons that it is a de-
piction of a saint from the old motherland which fol-
lows an iconographic archetype therefrom, and may
even be accompanied by the figures of other saints
from that forsaken land.

2) Through Zefar’s relatively more concretised
Nahum figure. It evokes the memories of the old
mother country more clearly not only by depicting
Nahum as the patron of the Monastery of Ohrid, but
also by representing both events from his life and —
much in the manner of vedutas — his monastery with
the lake and the nearby settlements. Therefore, Ze-
far’s Nahum figure expresses the interconnection of
the two motherlands much more prominently than
the objects of the previous group.

3) The side panels of the hagiographic icons
made in Rackeve (1770s) also evoke the old moth-
erland, but in the central panels the patron’s gesture
characterising the Nahum figure is specifically “tar-
geted” at commissioners living in Hungary: it reveals
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Hcro Taka, 6akpopesute Ha JKedapoBuy ro Bo3-
JUrHaa COBPEMEHOTO NMounTyBame Ha Haym Bo pon-
HHUOT Kpaj, Ounejku rpadukara Ha TakaHAPEYCHUOT
ToTyHuc ce mmpena Bo CTapHOT Kpaj U c€ KOIUpaia
Hu3 bankanot (Ha npumep, nkonara Bo Hannonansa-
Ta yMeTHHYKa Tasieprja Bo Coduja o1 moIeTOKOT HA
XIX Bek, unu 6akpope3oT ox 1849 ronuna, Bo Kan-
1eNapyjara Ha CrioMeHuIuTe Bo OXpHI U CIL.).

Bo VYarapwmja xynror Ha cB. Haym mma cBoja
noceOHAa KapaKTepHCTHKA, KOja HeMa JOIHUp CO
PaHHOT KYJT Ha CBETUTCIIOT. Herosute MpeTCTaBn
U3BEJICHW BO TATKOBHHATA TIIABHO OuWie (pecku,
TOJIECMHU WKOHH, UJIN TOa 61/IJI€ IMPOUCCUCKH UKOHHU,
KOM UMaJie 3a I1eJ1 KOJICKTHBHO MOYUTYBAkE Ha CBE-
tutenoT. Bo YHrapuja ce cpekaBaar nenara BO JBa
MpUMEpPOKa- IBaTa XKUTHjHU Oakpope3a Ha XKeda-
POBUY, KOU CO CUTYPHOCT C€ H3pa0OTEeHH 3a JINYHO
MOYUTYBalbE€ Ha CBCTUTECIIOT. HpI/IMepOHI/ITe oITo
Omiie U3pabOTEHU 3a JIMYHO MOYHUTYBAbE, J1aBaatr
HOBa (popMa 3a HET'yBame Ha KyaTOT Ha cB.Haym Bo
Jierara Bo YHTapwuja.

VYBaKyBamEeTO Ha CBETOCTAa HA CBETUTEJIOT HU3
BpPEMETO, YECTBYBAETO HA CIIOMEHOT Ha CBETUTE-
JIOT BO MHHATOTO € TECHO MOBP3aHO CO CETalIHOCTa,
JI0/IeKa CIIAaBEHETO Ha MCTHUOT, BOETHO ja HABECTYBa
WJIHUHATA, KaJle MITO ce JeTePMUHHUPAHU MUHATOTO
U ceramHocTa. MeryToa, HEryBambeTo Ha KyJITOT Ha
cB.Haym Bo YHrapuja e Bp3aHo mo/iadoko U Toa Ha
TPUTE HUBOA U € MOTHBUPAHO CO YEBCTBYBAHETO U
CIIaBEHCTO Ha JICHOT HA CBETUTEJIOT, a TyKa € BK-
JTydYeHa W 3aeMHara BPCKa CO CTapHoOT Kpaj - Maxe-
JoHHWja (MHHATO) M CO HOBaTa YHrapcka TaTKOBHHA
(cera u Bo uaHuHA). Mejara 3a mpeTcTaByBamETO Ha
cB.Hay™m e moBp3aHa co 1BeTe TaTKOBHHU U € H3pase-
Ha Ha MOBEKe HaYHHU!

1) [Ipexy ommiTa ciuka Ha MOHAX-CBETOBEH MH-
CHOHEp, y4uTeld U KTUTOp Ha MaHactup. Heromara
IpeTcTaBa MOTCETyBa Ha CTAPHUOT Kpaj U IO CIeIH
MKOHOTPa()CKHOT apXETHIl, HPUAPYKEH CO CBETUTE-
T O POAHHUOT Kpaj.

2) Hu3 penatuBHO 3anBpcTeHaTa MpeTcTaBa Ha
cB.Haywm, XXedapoBuu eBormpa cioMeHu Ha CTapHOT
Kpaj ¥ TOa MPETCTaBYBajKH IO KaKO KTHUTOp Ha Ma-
HacTUPOT Bo OXpHI, HO BOETHO IPETCTaBYBajKU H
HAcTaHU O] HETOBHOT XHMBOT BO BEAYTH - HETOBUOT
MaHacTHp, €3epOTO U HaceaOuTe BO Heropara OJau3u-
Ha. OTTyKa, mpeTcraBute Ha KedapoBud u3pasysa-
aT MOBP3aHCT Ha ABETC TATKOBUHU MHOTY oBeKe o1
MIPETXOHUTE TPYTIH.

3) CrpaHUYHUTE NMPETCTaBH Ha >KUTHJHUTE HKO-
uu Bo Cprcku Kosun (Rackeve)on cenymaecerture
roguan Ha XVIII Bek, eBonmpaar Ha CTapuoT Kpaj,
HO LIEHTpPAJHUTE MOJHUba co rectoT Ha cB.Haym Bo
mpercraBara OwWi “HacodeH” KOH HapadaTelInuTe IITO



the protective, sheltering power of the old mother
country for the emigrants.

Consequently, in the artistic aspects of Saint Na-
hum’s veneration in Hungary the motif of emotional
attachment to the old mother country appears as an
“extra feature,” which only characterises the Nahum
cult of Macedovlachs in Hungary. But the reverse is
also true: in the manifestation of the emotional at-
tachment of the Macedovlachs in Hungary to their
old motherland it appears as an “extra feature” that
this feeling is also expressed in the artistic aspects of
Saint Nahum’s veneration.

However, the Macedovlachs’ assimilation in Hun-
gary also seems to have left its traces on Nahum’s
artistic veneration.

In the iconography of Saint Nahum the Saint of
Ohrid was depicted with the help of a Western idiom
and style for the first time for a commissioner living
in Hungary (Zefar’s engravings) — a precedent that
was followed in numerous objects, engravings of a
Western type. This fact, on the one hand, indicates the
commissioners’ (and the artist’s) altered taste and its
assimilation to a new, Western environment. On the
other hand, they depicted a saint from the old mother
country in the environment of the forsaken mother-
land, even if on an object and in a style alien to those
of their old homeland. Hence the assimilatory proc-
ess could not yet be complete. What is more, it seems
to have been reversed to a certain extent in the 1760s
and 1770s with the appearance of the Nahum figures
created by the iconographers of Rackeve, which ap-
peared on icons — objects of a traditionally Orthodox
type — and did not work with the Orthodox Baroque
idiom then fashionable in Hungary, but applied the
Late Byzantine modes of expression traditionally
used in the old motherland. Later on, just before the
decline of Nahum’s cult in Hungary at the beginning
of the 19" century, the Western idiom and techniques
gained ground again in the artistic objects of the pe-
riod, though their theme still remained the same: a
saint from the old mother country, Nahum of Ohrid.

Nevertheless, it is impossible to speak about total
assimilation discernible in the pictorial representa-
tions — which is indicative of the more general proc-
ess towards conformity — since the inscriptions of
the objects were still in Greek, thus evoking the old
mother country.

In medieval times, when the Ohrid Region was
under Ottoman rule, its monastery played a very im-
portant role in the preservation of Christian faith and
national identity. To some extent the case of Saint Na-
hum’s veneration in Hungary is similar: in Hungary
the Macedovlachs, just like under the Turkish rule,
lived in a foreign (though not Islamic) environment, in
which Saint Nahum’s patronage helped their survival.
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JKUBEear BO YHrapHja; U Ha JOCEJICHUIIUTE UM ja OT-
KpHYBa 3alITUTHUYIKATa MOK Ha CTapHOT KPaj.

OTTyKa, yMETHUUKHOT u3pa3 Ha cB.Haym mTo €
MOYMTYBaH BO YHIapHja MPETCTaByBa MOTHB 3a €MO-
THUBHO BP3YyBam-€ CO CTAPUOT KPaj M BOSAHO KaKo “/10-
MIOJTHUTENIEH U3pa3” LITO I'o KapaKTepusupa KyiaToT
Ha Haym miTo e HeryBaH o MakeZoHCKUTe Biacu Bo
Yarapuja. Ho 1 CipoTHBHOTO € BUCTUHUTO: €MOITH-
OHaJIHaTa IPUBP3aHOCT HAa MakemnoHckuTe Biacu Bo
VYHrapuja co cTapuoT Kpaj € “IOMOTHUTENCHO U3pa-
3€HO” CO YyBCTBOTO Ha YMETHHYKHOT MOIVIE] U MO-
yuTTa KOH cB. Haym.

Wako makenonckure Bracu ce acumunupane BO
VYHrapuja, THe OCTaBHJIE TParu BO YMETHUYKOTO I10-
YUTYBawbETO Ha cB. Haym.

Hxonorpadujata Ha cB.Haym Oxpuacku Owmiia
NPETCTaBeHa CO MOMOLI Ha 3allaIHUTE HIUOMH U CTH-
JIOT HAa HOBHUTE HApadaTesy IITO KMBEAT BO YHIrapuja
(bakpopesure Ha XKedapoBud)- NpeTXOAHUK KOj OMIT
CIIe/IeH BO TOBEKe IeNd, 0aKpope3u of 3araJHUuOT
tun. Brpodem, 0Boj GakT MHUIMpA HA HapadaTein
(M yMETHHIIN) KOM TO MEHYBaar U ce mpucrocoOyBa-
aT Ha HOBHOT 3amafeH KoHTekcT. Of mpyra cTpaHa,
THE TO MPETCTaByBaaT CBETUTEIOT BO CTapHOT Kpaj
BO TaTKOBHHATA, HAKO CTUJIOT € TyI" 3a IyI'€TO BO HUB-
Hara TaTKOBHHA. Taka, MPOLECOT Ha aCUMUJIalNja He
MOXKeJl T[eJIOCHO Ja ce OCTBaph. Bo MKOHOMUCOT 0f
1760-tre u 1770-te Ha cB.Haym Bo Cpncku KoBun
(Rackeve) Toj ymTe moBeke ce 3a4yBall BO HEKOj CTe-
NEeH, BO TPaJULMOHAIHUOT MPaBOCIaBeH THI, 0e3
NPUMECH Ha MPaBOCIABHUOT 0apoK, MOAEpEH H3pa3
HITO C€ HETyBaJI BO YHrapuja, mpucrnocoOeH Ha JIo-
ITHOBU3AaHTUCKUTE MOJEIU M TPaJULMU KOPUCTEHU
BO CTapHoT Kpaj. [lomomHa Bo ymeTHOCTa BO YHra-
pHja, mpeq 3aje30T Ha KyaTtoT Ha cB.Haym, Ha mo-
yetokoT Ha XIX Bek moOuine ocHOBa Ha 3amajgHUOT
u3pa3 U TEXHUKH, MaKO TEMHUTE OCTaHalle UCTH: CBe-
TUTEINIOT OJ] CTapHoT Kpaj, Haym ox Oxpwu.

Bo NTMKOBHOTO MPETCTaByBamkE, HAKO € TEIIKO Ja
ce TOBOPH 32 [IEIOCHO aCUMILTUPAhE, KOe NMAallo UH-
JIUKAIIMU BO LIEJIOCHHUOT TPOIIEC HA COOOpa3HOCT, Ou-
JIejKM HATIIMCHUTE Ce YIUTe OWIe MUIITyBaHH HAa TPUKU
jasuK, eBOLMPajKH Ha CTapHOT Kpaj.

Oxpun BO CpelHOBEKOBHETO OWII TOA TypckKa
BJIACT, & 32 XpHUCTHjaHCKaTa Bepa M HAIIMOHAIHUOT
WICHTHTET MaHACTHPHUTE ONUTpalie 3Ha4YajHa yiora.
Crnydajor co mountyBameTo Ha cB.Haym Bo VHra-
pHja 70 U3BECHA Mepa € CIIMYCH: BO YHrapuja Make-
JIoHcKuTe Biacu mon Typcka BiacT JKuBeese BO Tyfa
3eMja (Mako He OmJia MyCJIMMAaHCKa 3eMja), a IMOYu-
TyBameTo Ha cB.Haym OXpuacku WM MOMOTHAIO BO
HHUBHOTO OTICTOjyBambe.

Bo cBoero neno, Enape Xosar 3a “rpukute” m0-

CEeJICHWIIM BO YHrapuja o0jacHyBa 3a JTUYHOTO Ca-
MOOJIP’KYBarhe Ha 3aeTHUINTE IITO JKMBEEaT BO Tyra



Endre Horvath in his work on the “Greek” settlers
in Hungary explains that the key to the self-preserva-
tion of communities living in a foreign environment
is maintaining their sense of national identity. Their
means to this end is their adherence to the language
and religion of their ancestors. Saint Nahum’s cult in
Hungary served the preservation of both the Mace-
dovlachs’ and Greeks’ ancient religion and ethnic
identity in a foreign land. Therefore, it is a perfect
example of how the different forms of a cult are pen-
etrated by the problems of the ethnic groups practic-
ing them and how they strive to offer solutions for
these problems.

Marta Nagy
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3eMja ¥ 1yBCTBOTO 32 33Ap>KyBamb¢ Ha HALIMOHAITHUOT
uaeHTuTeT. HUBHATA 11e)1 OMla yyBame Ha jJa3UKOT U
penurujata Ha cBowWTe mpem. Bo YHrapwja kyim-
ToT Ha cB.Haym Ha makenoHnckute Brnacu u I'puu um
CITy’Kell 3a 3a4yByBambe HAa HUBHTA CTapa PelIuruja u
e€THUYKHOT UAECHTHTET BO cTpaHcTBO. OTTyKa, OBa €
OJUTMYEH MPUMEP KaKo pa3inyHu (GopMH Ha KyITOBU
ce mpobuBaaT co mpobiIeMnuTe Ha €THUYKUTE TPYTH
LITO TU TTOYUTYBAJIE, U KaKo c€ TpyAese Aa HajaaT pe-
IIICHHja 32 HUBHUTE TTPOOTIEMH.

Mapma Haeu

Dr. Nagy Marta
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